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NOTE: Use local 
reviews for 
after-opening ad! 


“The picture is the triumph. A 
truly incredible cast of well-nigh- 
flawless British players assist Mr. 
Guinness in giving form to one of 
the most incisive pictures of an 
artist ever made. Guinness trans- 
mits a character as roguish and 
rare — as any he has ever per- 
formed. It is a character that 
hauntingly emerges out of a dis- 


armingly comical film.”’ 
Bosley Crowther, N.Y. Times 


‘A gem! Guinness adds another 
to his gallery of memorable 
screen portraits. He manages to 
capture much of the author's 
Joyce Cary) bent for the unpre- 
dictable and the unexpected.” 


Rose Pelswick, Journal American 


“Far and away the maddest com- 
edy of the year but more than 
that, a masterly serio-comic rhap- 
sody on art, culture, society and 
genius. The integrity of every de- 


tail of this film is remarkable.” 
Paul V. Beckley, N.Y. Herald Tribune 


“A brilliant performance—an 
explosively characterful celebra- 
tion of the artist as pure painter 


° ti 
and social renegade. 
Archer Winsten, N.Y. Post 


‘All of the outrageous humor of 
Joyce Cary’s preposterous novels 
has been caught in the movie ver- 
sion of ‘The Horse’s Mouth.’ This 
plus Alec Guinness is the delight- 
ful prospect offered to the cus- 


tomers at the Paris.”’ 


Alton Cook, Warld Telegram-Sun 


“Best foreign film of the year — 
will knock you for a loop with 


, 
laughter.’ 
Justin Gilbert, Daily Mirror 


‘Unorthodox, uninhibited and 
sometimes astonishingly outra- 


geous! Guinness is superb.” 
Kate Cameron, Daily News 
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Title Tie-ups 


Tie-ups with merchants through use 
of the title are many. Key all coop 
ads to the selling line: “Special 
Sales News Straight from TH E 
HORSE’S MOUTH!” For instance: 
A department store might use this 
line as a banner head for a special 
sale in one or more departments. 
A Men’s Wear store could use it to 
announce new styles. An automobile 
agency could vary the line in this 
manner: “Straight from THE 
HORSE'S. MOUTH ; ... of them 
to be xact (fill in the number of 
horsepower in the car advertised ) 
. . the 1959 Blank sedan is the 
best buy in the field because (and 
then list regular sales pitch). 


Guinness Contest 


Alec Guinness, in his remarkable 
career, has created so many memor- 
able roles that a contest based on 
some of these character portrayals 
will appeal to fans of all ages. Ar- 
range it with cooperation of local 
newspaper by having them publish 
the names of pictures listed below 
and asking their readers to name 
the character type portrayed by 
Guinness in each. All answers should 
be accompanied by a 25-word state- 
ment telling why they’d like to see 
“The Horse’s Mouth.” First ten to 
give correct answers to receive guest 
tickets or promoted prizes. Here is 
the list with answers: 


Pictures Answers 
OLIVER TWIST Fagin 
CAPTAIN’S PARA- Ship’s Captain 


DISE 

THE LAVENDER Bank Robber 
HILL MOB 

THE MAN IN Inventor 
THE WHITE SUIT 

THE PROMOTER Go-Getter 
BRIDGE ON THE Prisoner- 
RIVER KWAI Of-War 


Suggested Herald 


For an inexpensive herald on an 
8% x 11 sheet folded over use the 
following ideas: For cover use the 
art of Alec Guinness (Still HM- 
ART-1). For inside use Ad 303 


«with your own local reviews. 


English Bike Tie-up 
: Work with 


sports goods 


stores, toy 
shops, de- 
partment 


Still HM-4 


: ee . stores for 
“window displays using still shown 
together with your theatre credits. 


Order still by number from 
National Screen Exchange 
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Book Tie-up! 


Grossett & Dunlap’s $1.25 special edition of Joyce Cary’s best-selling novel, “The 
Horse’s Mouth” is now in top book stores, department stores, newsstands and 
virtually all college book shops. A special wrap-around band imprinted with 
scenes from the picture, newspaper reviews and full picture credits plus a 
l-sheet poster are included in the publisher’s selling campaign. 


Poster is available while the supply lasts from Exploitation Dept., 
United Artists Corp., 729 Seventh Ave., New York 19, N. Y. 


Grossett & Dunlap fieldmen will cooperate with you to the fullest extent. Write direct 
to Mr. Nils Shapiro, Sales Promotion Manager, Grossett & Dunlap, Inc. 1107 Broad- 


way, New York 10, N. Y. 


Here's What To Do: 


1. Work with local book stores for window 
and store displays of the book, adding picture 
display material. 


2. Use the poster to make a street bally, box- 
ing a man inside with the poster itself front 
and back. Snipe your playdates and credits on 
both sides of the display. 


3. If there is a program dealing with books, 
art and painting on radio or TV suggest a sym- 
posium on the book, the paintings on this page 
and the lives of such artists as Van Gogh, 
Modigliani, Gaugin and others. 


4. Offer the book as prizes to winners of “The 
Guinness Contest’”’ described at left. 


WRAP-AROUND BAND ON EVERY BOOK 


5. Plant the “Stormy Career” publicity story 


on page 6 on book page of local newspaper. 


6. Make lobby display of the book with circled 
paragraphs and matching scene stills. 


7. Offer guest tickets for best book reviews 
from students with cooperation of college 
book shops. 


8. For window or lobby set up enlarged 3- 
dimensional! beok with scene stills popping out 
of pages. 


1-SHEET POSTER 


Bratby Paintings Cause Art Stir! 


Geoffrey Hellman (left) Art 
Critic of The New Yorker 
Magazine with Mrs. Yolanda 
LeWitter, Director of Con- 
temporary Art for French & 
Co. and Spencer Samuels, 
President, French & Co. at 
film and art critics press re- 


“The Raising of Lazarus” 


HM-EX-1 


view of the paintings. 
e 


In lieu of the actual paint- 
ings these black and white 
stills can be used for pro- 
motion as described at the 
HM-EX-2 right. 


ART STILLS 


Black and white 8-x 10 prints 


for use in and around your 


theatre and for window and 


other displays. 


HM-ART-1 


stisléRéCO§z Order stills by number from 
HM-ART-2 National Screen Exchange. 


The original paintings by John Bratby which play 
so important a role in “The Horse’s Mouth,” cre- 
ated a great stir in New York art circles as reflected 
in the one-man show of the paintings held at the 
famous French & Company Galleries. Art critics, 
art lovers, collectors and the general public flocked 
to the galleries to have a look-see at this strikingly 
modern display. Emily Genauer, reknowned art 
critic for The New York Herald-Tribune called it 


“The most explosively alive art show in town.” 


Here’s How To Use These Bratby Paintings: 


1. Display them in your lobby in attractive frames 
with this caption: ‘‘Reproductions of John Bratby 
Paintings especially commissioned for ‘The Horse’s 
Mouth’, described by famous art critic Emily Gen- 
auer as ‘an outpouring of vitality.’ See these bril- 
liant masterpieces in all their raging color in ‘The 
Horse’s Mouth!’ ” 


2. Suggest to local libraries and art museums that 
they display the photos in their lobbies and on their 
bulletin boards together with display material from 
the picture. 


3. Suggest that libraries, museums and art groups 
use their mailing lists to announce the new art by 
Bratby as seen in ‘The Horse’s Mouth,” using the 
Herald Tribune quote to emphasize its topical in- 
terest. 


4. Work with local art school on the following 
stunt: Have them delegate a group of their best 
students to jointly paint a mural in your lobby 
or in a department store window. The stunt to be 
acknowledged as having been inspired by a similar 
event in ““The Horse’s Mouth.’’ Get newspaper 
coverage. Also present finished mural to local mus- 
eum. 


© 1958 United Artists Corporation 
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all Guinness! The man’s 


a genlus...want a 


really champion show? 
Take it from 
the horse’s mouth. 


RONALD NEAME and JOHN BRYAN present 


Chums. "The Horses Mouth. 


From-the novel by JOYCE CARY 
also starring KAY WALSH - RENEE HOUSTON - MIKE MORGAN 
Screenplay by ALEC GUINNESS - Directed by RONALD NEAME 
Produced by JOHN BRYAN : A Knightsbridge Production 
TECHNICOLOR® 
Released thru UNITED ARTISTS 
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RONALD NEAME and JOHN BRYAN 
present 
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Produced by JOHN BRYAN - A Knightsbridge Production 


TECHNICOLOR® 
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EB ADVERTISING mum 


“The picture is the triumph. A 
truly incredible cast of well- 
nigh-flawless British players 
assist Mr. Guinness in giving 
form to one of the most incisive 
pictures of an artist ever made. 
Guinness transmits a character 
as roguish and rare—as any 
he has ever performed. It is 
a character that hauntingly 
emerges out of a disarmingly 


comical film.” 
Bosley Crowther, N.Y. Times 


‘Far and away the maddest 
comedy of the year but more 
than that, a masterly serio- 
comic rhapsody on art, culture, 
society and genius. [he integ- 
rity of every detail of this film 


is remarkable.”’ 
Paul V. Beckley, N.Y. Herald Tribune 


“All of the outrageous humor 
of Joyce Cary’s preposterous - 
novels has been caught in the 
movie version of “The Horse’s 
Mouth.’ This plus Alec Guin- 
ness is the delightful prospect 
offered to the customers at the 


Paris.” 
Alton Cook, World Telegram-Sun 
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‘Unorthodox, uninhibited and 
sometimes astonishingly out- 
rageous! Guinness is superb.’ 


Kate Cameron, Daily News 
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From the novel by JOYCE CARY 
also starring KAY WALSH - RENEE HOUSTON - MIKE MORGAN 
Screenplay by ALEC GUINNESS - Directed by RONALD NEAME 
Produced by JOHN BRYAN - A Knightsbridge Production 
TECHNICOLOR® 
Released thru UNITED ARTISTS 
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3 Col. x 130 Lines—390 Lines (28 Inches) Mat 303 


NOTE: Use this ad and ad 401 on cover opening and substitute your 


own local reviews day after opening. 


PAGE = 


mame EXPLOITATION e 


EST eee ie | 


FREE 


‘Teaser 


Trailer 


This special one and one-half minute 
teaser trailer presenting highlights 
from “The Horse’s Mouth” is de- 
signed for use at least three weeks in 
advance of your opening. It is not a 
replacement of your regular trailer. 
Use it up to a week before your open- 
ing, then feature the regular trailer. 
Available FREE at National Screen 
Exchange 


Safety Poster 


Suggest to local Safety Council and 
Police Dept. that they cooperate with 
you in the posting of posters at busy 


intersections using copy such as this: 


Take it straight from 
THE HORSE’S MOUTH .. 
The Safe Pedestrians 
Cross On Green 
Not In Between! 

See 
‘THE HORSE’S MOUTH” 
Bijou Now! 


National Magazine 
40 x 60 Display 


Still HM-Lobby 1 


Available as an 8 x 10 still for en- 
largement as lobby or wall display. 


Order still by number from 
NATIONAL SCREEN EXCHANGE 
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PUBLICITY : 


Alec Guinness Plays Zany Off-Beat Modern Artist 
In Colorful Film Comedy, ‘The Horse's Mouth’ 


’ 


NGPSC CRG Xe 


Mat 3A 


Caricaturist Al Hirschfeld catches Alec Guinness as the eccentric artist Gulley Jimson in the film 
version of Joyce Cary’s best-selling novel ‘““The Horse’s Mouth,” filmed in Technicolor, which 


Wil Open: sca. awe at the .. 


Theatre through United Artists release. Others shown 


here in various stages of consternation and amazement include Mike Morgan and Kay Walsh 
(around Guinness), Robert Coote and Veronica Turleigh, at the doorway, and Michael Gough, 


on the ladder. 


Guinness At His Zaniest 


In “The Horse’s Mouth’ 


(Prepared Review) 


The masterful performer, Alec 
Guinness has played odd _ char- 
acters on the screen before. “The 
Man In The White Suit,” “The 
Lavender Hill Mob” and “Kind 
Hearts and Coronets” testify to 
that, but the oddest of all, in fact 
this reviewer would go so far as to 
say the oddest character ever drawn 
for the screen, is the one that 


Still HM-53 


Mat 1A 


Alec Guinness plays an eccen- 
tric artist in the film version 
of Joyce Cary’s best-selling 
novel, “The Horse’s Mouth,” 
filmed in Technicolor and open- 
IN pescuee Ses AU ANE 263 ante ee. 
Theatre through United Artists 
release. 


Guinness plays in “The Horse’s 
Mouth,” a United Artists release 
which opened yesterday at the 
Pine aeeite Theatre. He is one Gul- 
ley Jimson, artist, tramp, renegade, 
arch non-conformist and _ genius. 
This picturesque, brawling, dedi- 
cated artist is played as only Alec 
Guinness could conceive him. For 
Guinness himself wrote the screen 
adaptation of Joyce Cary’s best- 
selling novel of the same name, 
and it might be said at this point 
that another accomplishment can 
be chalked up in favor of Alec — 
script writing. 

“The Horse’s Mouth,” which is 
in Technicolor and is packed with 
rich, warm, colorful and extremely 
eccentric characters portrayed by 
such well-established players as 
Kay Walsh, Renee Houston and 
Mike Morgan, was filmed in Lon- 
don. Not the tourist London, of 
which we’ve seen so much, but 
the variegated panorama of a many- 
sided city. The story of “The 
Horse’s Mouth” is the story of 
Gulley Jimson, and his odd way 


of life . . . his wrangling . . 
his loves . . . his hates .. . his 
prejudices . . . but most of all 


... his paintings. It is a picture 
of uproarious humor. 

That superb British director, 
Ronald Neame, handled “The 
Horse’s Mouth,” and caught every 
necessary nuance and_ eccentric 
suggestion of the Guinness script. 
The paintings which represent the 
work of a wild, rakish, brilliant 
artist, were done by the contro- 
versial artist, John Bratby. 


Many-Sided London 
Shown in Comedy 


(Location Feature) 


The setting of the new Alec 
Guinness film, “The Horse’s 
Mouth,” is London. Not the Lon- 
don of the tourist or the picture 
postcard, but a variegated panor- 
ama of one of the great cities of 
the world from the viewpoint of 
one of its intimates. 

“The Horse’s Mouth,” in Techni- 
COLT OPENS trace feces tes at the 
Theatre through United Artists 
release. 

In the film London is shown in 
many of its guises. There is the 
London of early mists on _ the 
Thames; the London of the bust- 
ling docks and great ships; the 
London of Bohemians; the London 
of crooks and prisons; the London 
of the Cockney and of Bobbies who 
are reluctant to arrest their way- 
ward charges; the London of mil- 
lionaires and sumptuous living; 
the London of museums, galleries 
and exhibitions; the London of 
the working-man’s pub; the Lon- 
don of low characters in high 
places, and of angels in the gutter. 

One of the most unusual of the 
London location sites in “The 
Horse’s Mouth” was the River 
Thames, in a sequence showing 
Gulley’s lonely voyage seaward 
down the river in his battered 
houseboat. One of the first prob- 
lems facing the film’s producer’s 
was the cooperation of shipping 
authorities. After certain amount 
of graceful pleading, the shipping 
people agreed to keep the river 
clear enough for the sequence to be 
photographed. 


(General Advance) 


One of the most colorful offbeat 
figures in recent literature is por- 
trayed by perhaps the greatest 
interpreter of odd ball characters 
in theatrical history in “The 
Horse’s Mouth,” opening on...... 
At=thene seve woes Theatre through 
United Artists release. 

The actor is Alec Guinness. 

The fictional character is Gulley 
Jimson, a picturesque, brawling, 
dedicated artist who is half tramp, 
half genius. 

An adaptation of the best-selling 
novel by Joyce Cary, “The Horse’s 
Mouth” stars Alec Guinness, also 
stars Kay Walsh, Renee Houston 
and Mike Morgan and features a 
strong supporting cast of top Brit- 
ish performers headed by Ernest 
Thesiger, Reginald Beckwith and 
Robert Coote. 

The screen adaptation of “The 
Horse’s Mouth” was made by Guin- 
ness himself, for the first time in 
his distinguished career doubling 
in brass as both author and actor. 
Filmed in Technicolor in great part 
on location in various parts of 
London, “The Horse’s Mouth” was 
produced by John Bryan and dir- 
ected by Ronald Neame. 

It was the showing of the bril- 
liant series of Guinness comedies 
—‘Kind Hearts and Coronets,” 
“The Promoter,” “The Lavender 
Hill Mob,” “Lady Killer,,” “The 
Man in the White Suit” and “Cap- 
tain’s Paradise”—first in theatres 
and later on television, that brought 
the actor’s popularity to a peak of 
mass adulation in the United 
States. And the climax was capped, 
of course, when Guinness won the 
Academy Award Oscar for his per- 
formance as the colonel in “The 
Bridge on the River Kwai.” 


The setting of “The Hogse’s 
Mouth” is London. Not the Lon- 
don of the tourist or the picture 
postcard, but a variegated pano- 
rama of a many-sided city. It is 
the London of early morning mists 
on the Thames;. of the bustling 
docks and great ships; of Bohem- 
ians and artists; of the cockney 
and the millionaire; of museums, 
galleries and art exhibitions; of 
the workingman’s pubs; of low 
characters in high places, and 
angels in the gutter. 

The leader of England’s “kitchen 
sink school of painting” John 
Bratby painted dozens of pictures 
for “The Horse’s Mouth,” ranging 
in size from a portrait fitting a 
conventional frame, on up through 
several canvases twenty feet square, 
to a giant mural covering the entire 
side of a church! 


Alee Guinness Film 


To Open Locally 
(Short Advance Story) 


“The Horse’s Mouth,’ starring 
Alec Guinness, will open ....... 
AL Eeieansiccs sake loss Theatre through 
United Artists release. 


Based on Joyce Cary’s brilliant 
novel about an eccentric artist at 
odds with society and convention, 
“The Horse’s Mouth” was enthusi- 
astically acclaimed by critics and 
audience alike. High critical praise 
for the Lopert Films presentation 
has stimulated excellent word-of- 
mouth publicity and correspond- 
ing box office returns. 

A Knightbridge Production film- 
ed in Technicolor, the comedy was 
directed by Ronald Neame and 
produced by John Bryan from a 
screenplay by Guinness. 
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Here are all the basic elements of the display ads in 
various sizes. Use them for preparing special ads 
programs, heralds and mailing pieces. All on one mat 
at National Screen Exchange. 
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Alec... 


Sheer madness and all Guinness! 
The man’s a genius... Lake it from 
the horse's mouth. 


RONALD bai? sealed JOHN BRYAN 


alec Gfutmness. 
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From the novel by JOYCE CARY 
also starring KAY WALSH - RENEE HOUSTON - MIKE MORGAN 
Screenplay by ALEC GUINNESS - Directed by RONALD NEAME 
Produced by JOHN BRYAN - A Knightsbridge Production 
TECHNICOLOR® 
Released thru UNITED ARTISTS 
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Guinness Success 
Didn't Come Easily 


(Biographical Feature) 

Ever since he played nine assorted roles in 
“Kind Hearts and Coronets” Alec Guinness has 
been an international star of the first magnitude. 
Money, honors and critical acclaim have been 
heaped upon him. As a result, everyone—except 
perhaps Guinness himself — has forgotten that, 
for a long time indeed, he could barely manage 
to get his career off the ground. 


At the moment, Guinness is to be seen in 
one of the most spectacularly colorful roles he 
has ever played, that of the genius tramp-artist, 
Gulley Jimson, in “The Horse’s Mouth,” a screen 
adaptation in Technicolor of the best-selling 
novel by Joyce Cary. Produced by John Bryan 
and directed by Ronald Neame, “The Horse’s 
Mouth” opens on .......... al thessae were. 
Theatre through United Artists release. 


For the first time, realizing a long-nourished 
ambition, Alec Guinness doubles in brass as 
author of the screenplay of “The Horse’s 
Mouth.” The supporting cast of top British 
players is headed by Kay Walsh, Renee Houston 
and Mike Morgan. 


The general early view of Alec Guinness’ 
talents was summed up by his headmaster at 
the Pembroke Lodge preparatory school, who 
said, “You will never make an actor.” Guinness, 
who was, however, too shy to say so, thought 
differently. In this opinion he was for a long 
time alone. 


His schooling finished he found a job in 
a London advertising firm, and spent his spare 
time seeing everything on the boards. Finally, 
at nineteen, he applied for a scholarship at the 
Royal Academy of Dramatic Art. He was turned 
down. He next went to the acting school run by 
Fay Compton, and at last had a measure of 
success. He won a full year’s scholarship that 
paid his tuition—but nothing for food and 
lodging. 

For the next year, Guinness lived on one 
meal a day in a tiny attic room. At the end of the 
year, he started making the rounds of the thea- 
trical offices. He made his debut in a play called 
“Libel,” then in another called “Queer Cargo,” 
in which he played (not at the same time, how- 
ever) a Chinese cook, a French pirate and a 
British sailor. When the run of this play ended, 
Guinness went back to his familiar state of 
starvation. With the help of John Gielgud he 
was tried out for several stage roles, but got 
none of them. Finally, Gielgud offered him a role 
in his own “Hamlet.” 

From that point on, Guinness’ worst trials 
were over—he had no further worries about 
starvation. Even so, it was another fourteen 
years (including five in the British navy im 
World War II) before recognition finally came 
to him on a scale commensurate with his enorm- 
ous talent. 


“The Horse’s Mouth” is Guinness’ first movie 
since the Oscar-winning “Bridge on the River 
Kwai.” 


Such Sentiment 


There'll Always Be An England Department: 
The destruction of a wall, necessary for a key 
sequence in “The Horse’s Mouth,” opening on 
eo one at the .......... Theatre through 
United Artists release, was held up for three 
days because a thrush had made a nest in one 
of the cracks in the wall, and was sitting on 
her eggs! The wall was destroyed only after 
the eggs had been hatched and the nest safely 
removed. Alec Guinness stars in “The Horse’s 
Mouth,” adaptation of the best-selling novel by 
Joyce Cary, in the role of the turbulent, brawl- 
ing, brilliant painter, Gulley Jimson. 


Still HM-98 


Go ge ne Re epee eee 
Proud History 


The battered old houseboat used 
in a sequence on the Thames in “*The 
Horse’s Mouth,” has a proud history. 
It was one of that gallant armada of 
small boats that evacuated the defeat- 
ed British army from the shores of 
Dunkirk in World War II. A screen 
adaptation of Joyce Cary’s best-sell- 
ing novel, “The Horse’s Mouth” 
opens on ........ Pe NOG] (heap rears eae 
Theatre through United Artists re- 
lease, with Alec Guinness starring as 
Gulley Jtmson, a brilliant, turbulent, 
brawling artist. 


ae th eee stare 


Controversial Artist 
John Bratby Paints 
‘Horse's Mouth’ Pics 


(Art Page Feature) 


The problem facing the producers of “The 
Horse’s Mouth,” opening on .......... at the 
By eee ie Theatre through United Artists, re- 
lease was as follows: How do you get pictures 
that represent the work of a wild, rakish but 
brilliant artist—in fact, a near-genius? The 
answer was simple: get a brilliant artist (pre- 
ferably a near-genius) to paint them. 


The producers of the film faced squarely up 
to both the question and the answer by hiring 
John Bratby, one of the most brilliant and con- 
troversal of England’s artists, to paint the pic- 
tures represening the work of Gulley Jimson, 
the colorful artist-hero of ““The Horse’s Mouth.” 


An adaptation of the best-selling novel by 
Joyce Cary, “The Horse’s Mouth” stars Alec 
Guinness in the role of the picturesque Gulley 
Jimson. Also starring in the cast are such noted 
British actors as Kay Walsh, Renee Houston 
and Mike Morgan. Guinnes doubled in brass 
as author of the screenplay of “The Horse’s 
Mouth” a Technicolor film produced by John 
Bryan and directed by Ronald Neame. 


By the terms of the story, the paintings of 
Gulley Jimson were unique, turbulent, disturb- 
ing. A painter had to be found whose techni- 
que not only filled these requirements, but who 
was capable of working in sizes from a small 
portrait to a mural large enough to cover the 
whole side of a church! Artists and critics 
were consulted, and it soon became apparent 
that only one man could fill the specifications 
—John Bratby. 


Still in his middle thirties, Bratby painted in 
his early years only pictures of his wife and 
himself—because he couldn’t afford models. 
Later, he bacame identified as the leader of the 
“kitchen sink school,” so-called because its 
members used as subjects many of the familiar 
sights and objects of an ordinary household— 
“including the kitchen sink.” 


Although he can—and in several paintings 
for “The Horse’s Mouth” did—paint small, 
Bratby usually Jeans toward canvasses twenty- 
feet square, which he daubs furiously with 
inch-thick paint direetly from the tubs and 
without benfit of brush. 


One of the most exciting figures on the Lon- 
don art scene, Bratby has won such coveted 
prizes as the Young Artists Award and the Gug- 
genheim National Award. His work hangs in 
the Tate Gallery, The Walker Arts Gallery, and 


in many museums and private collections. 


Mat 2C€ 


Alec Guinness, as an 
eccentric artist, 
thinks critically about 
a work he has just 
finished in “The 
Mouth,” a 
United Artists release 
in Technicolor. 
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The Stormy Career 
Of Joyce Cary’s 
‘The Horse’s Mouth’ 


(Book Page Feature) 


For a brilliantly successful book 
—both critically and financially— 
Joyce Cary’s best-selling novel, 
“The Horse’s Mouth” had its fair 
share of vicissitudes before reach. 
ing the screen. 

It has now, at long last, been 
made into a picture, starring Alec 
Guinness in the colorful role of 
Gulley Jimson, the turbulent, pic- 
turesque artist-hero. “The Horse’s 


Mouth,” filmed in Technicolor, 
OPCNSAON. oeciaces alethe scenes < 
Theatre through United Artists 
release. 


Guinness is also the author of 
the screenplay, a faithful adapta- 
tion of the Cary novel. The strong 
supporting cast is headed by such 
important British players as Kay 
Walsh, Renee Houston and Mike 
Morgan. “The Horse’s Mouth” was 
produced by John Bryan and di- 
rected by Ronald Neame. 

A best-seller all over the world, 
“The Horse’s Mouth” was eagerly 
read by movie companies — who 
promptly dropped it like a hot 
potato. Its complex shading of 
character, its defiant approach, its 
off-beat philosophy made it, as 
one movie executive put it, not 
without genuine regret, “too hot 
to handle.” The broad concensus 
was that “The Horse’s Mouth” 
would never be made into a film. 

But actor Alec Guinness and 
director Ronald Neame_ thought 
differently. They purchased the 
screen rights to the novel. That was 
five years ago. The reason for the 
lag between purchase and produc. 
tion was a very simple one. Both 
Guinness and Neame had so many 
individual film commitments that 
they simply could not find the free 
time. 

Recently, however, opportunity 
knocked. Director Neame and John 
Bryan, producer of “The Horse’s 
Mouth,” had, in those capacities, 
both just completed work on a film 
called “Windom’s Way.” They had 
a break in their schedules, but 
Guinness, alas, did not. Then, just 
as both were about to sign on for 
a new assignment, they received a 
hurry call from Guinness, who told 
them that “The Loved One,” in 
which he was scheduled to start 
work, had been cancelled, and he 
was at liberty. 

Quicker than you could say 
“Let’s go!” the three got together, 
hired a cast, a studio and techni- 
cians, and went to work on “The 
Horse’s Mouth.” 


Some Prediction! 


Department of Resounding Bon- 
ers: While still in his late teens, 
Alec Guinness, Oscar-winning star 
of United Artists’ “The Horse’s 
Meouth;” now at the ......-....- 
Theatre, was turned down by di- 
rector of a dramatic school in Lon- 
don to which he had applied for 
a scholarship, with the words, “You 
will never make an actor.” 


Writer, Too 


Not only is Alec Guinness the 
star of “The Horse’s Mouth,” open- 
MME VON, etches = at the 
Theatre through United Artists re- 
lease, but he is also its author. 
Guinness doubled in brass by writ- 
ing the screen adaptation of the 
famed best-selling novel by Joyce 
Cary. 


Stili HM-18 


Mat 2B 


Kay Walsh makes Alec Guinness return a jade ornament he 
lifted in the home of a rich person. Guinness plays the role 
of an eccentric artist in ““The Horse’s Mouth,” a United Artists 


release in Technicolor opening ......... at the 


Theatre. 
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British and Americans Both 


Acclaim Alec Guinness 


(Alec Guinness Feature) 


Alec Guinness has become such 
a huge favorite of American movie 
fans that the British are—almost 
—hbecoming jealous. He is, after 
all, they want it to be remem- 
bered, a British actor and every 
bit as popular on the other side 
of the big pond as he is on this. 

The occasion of this reminder 
is the appearance of a new Alec 


Guinness movie, “The Horse’s 
Mouth,” opening on .......... 
atcthesc. 5 ease Theatre through 


United Artists release. An adapta- 
tion (by Guinness himself, who 
authored the screenplay) of Joyce 
Cary’s best-selling novel, the Tech- 
nicolor film stars Guinness in one 
of his most picturesque roles, as 
Gulley Jimson, the dedicated 
brawling artist who is half tramp 
and half genius. 

Supporting Guinness in the star- 
ring role is a cast of top British 
actors, headed by Kay Walsh, Renee 
Houston, and Mike Morgan. “The 
Horse’s Mouth” was produced by 
john Bryan and directed by Ron- 
ald Neame. 

Recently, a British consular offic- 
ial in Los Angeles delivered him- 
self of the following statement: 
“Alec Guinness has made more 
friends for our country in America 
than any Englishman since Sir 


Winston Churchill.” And then he 
added: “But we like him too, you 
know. After all, he’s ours.” 

Alec Guinness first impressed 
himself on the consciousness of the 
American filmgoer through the re- 
lease of that brilliant series of com- 
edies including “Kind Hearts and 
Coronets,” “The Promoter,” “The 
Lavender Hill Mob,” “Lady Killer,” 
“The Man in the White Suit” and 
“The Captain’s Paradise.” 

Although, as each of these pic- 
tures appeared in movie theatres 
in the United States, Guinness’ 
legion of fans increased, it remain- 
ed for television to bring his popu- 
larity to a peak of mass adulation. 
These same pictures were shown 
on television, and proved so enor- 
mously popular that they have 
since been run dozens of tinies. 

Finally, the climax was capped 
when, for his brilliant performance 
in “The Bridge on the River Kwai,” 
he was awarded the Oscar for best 
performance of the year. To a man, 
the American public applauded 
the choice. Although he is a Brit- 
ish actor, and only one of his pic- 
tures has been made in Hollywood 
(“The Swan,” co-starring Grace 
Kelly), movie fans in this country, 
having discovered him, cherish him 
readily as one of their own. 


New York Crities Extol 
‘The Horse’s Mouth’ 


(Special Feature) 


When “The Horse’s Mouth,” a 
fast-moving comedy about an ec- 
centric artist, starring Alec Guin- 
ness, opened in New York it was 
greeted with enthusiastic acclaim. 
The United Artists release in Tech- 
nicolor which will open .......... 
atthe isan ie Theatre received 
glowing praises for its zany com- 
edy, high hilarity, and most of all, 
Guinness’ brilliant performance. 

Bosley Crowther, in The New 
York Times, described the picture 
as a personal triumph for Alec 
Guinness. “The picture is a_ tri- 
umph—and it’s all his. A truly in- 
credible cast of flawless players 
assist Mr. Guinness in giving form 
to one of the most incisive pictures 
of an artist ever made.” 

Awarding the comedy a four-star 
rating, Daily News reviewer Kate 
Cameron said, “Alec Guinness is 
superb in the role of the eccentric 
artist and he is aided by a fine 
cast of supporting players. A de- 


lightful and funny performance, 
Ronald Neame’s direction is ex- 
cellent.” 

The Herald Tribune’s Paul V. 
Beckley called the picture “far 
and away the maddest comedy of 
the year. One exciting sequence 
follows another. Uproarious.” 

The Mirror’s Justin Gilbert states 
“Alec Guinness makes his poiat 
quite superbly in ‘The Horse’s 
Mouth.’ Shenanigans so wild and 
wooly that they will knock you 
for a loop with laughter.” 

Alton Cook of The World Tele- 
gram & Sun found that “all the out- 
rageous humor of Joyce Cary’s pre- 
posperous novel has been caught 
in the movie version of ‘The Horse’s 
Mouth.’ Fun dominates.” 

Writing in the New York Post. 
critic Archer Winston called Guin- 
ness’ performance “brilliant.” He 
goes on to say, “the picture can be 
given the highest praise for what it 
attempts and succeeds in doing.” 


a SPECIAL MAT NO. | om 


“Guinness adds 

art to uproar—and 
leaves viewers 
laughter-happy, with 
a howling 
disrespect for 
the respectable .” 


—LIFE Magazine x 


_allec Guim 


smart 
alec... 


Sheer madness and 
all Guinness! The man’s 
a genius...want a 


really champion show? 
Take it from 
the horse’s mouth. 


Sheer madness and all Guinness! 
The man’s a genius... Take it from 
the horse's mouth. 


From the novel by JOYCE CARY eC G WinMneSs 
also starring KAY WALSH - RENEE HOUSTON « MIKE MORGAN TECHNICOLOR’ From the novel by Joyce Cary |- : 
Screenplay by ALEC GUINNESS - Directed by RONALD NEAME the Hones ti Released thru United Artists pate 
Produced by JOHN BRYAN & A Knightsbridge Production »  eeppeeanpessicserans Le EE EE ESSE SEE ti 
@ TECHNICOLOR 
TECHNICOLOR 
From the novel by Joyce Cary THEATRE 


Released thru UNITED ARTISTS 
Released thru United Artists 


IT’S A WINNER! BEST MALE PERFORMANCE VENICE FILM FESTIVAL 
THEATRE 


THEATRE 


2 Col. x 50 Lines—100 Lines (7 Inches) Mat 204 


| Col. x 50 Lines (4 Inches) 


eee Mat 104 
2 Col. x 58 Lines—116 Lines (8 Inches) Mai 205 


j ‘‘Leaves 
viewers 
laughter- 


happy!" 
met IFE 


\° 


TECHNICOLOR® Released thru UNITED ARTISTS 


TECHNICOLOR’ TTHEATRE | 
Released thru United Artists i H 


| Col. x 38 ines 3 Inches) "The Frorses Mo 


Stull HM-9 Mat 2A Mat 103 TECHNICOLOR” Released thru UNITED [IJ ARTISTS 
Alec Guinness, as an off-beat artist, takes a close look at one 
of his paintings. ‘““The Horse’s Mouth,” filmed in Technicolor, 
and based on Joyce Cary’s best-selling novel, will open 


were ceiemoera at the ............ Theatre through United 2 Col. x 14 Lines—28 Lines (2 Inches) 
Artists release. Both on Mat 201 


Still HM-7 Mat 1B 


Alee Guinness, as an irascible 
artist, mutters threats over the 
telephone to an art collector. 
“The Horse’s Mouth,” Tech- 


nicolor film version of Joyce 


Cary’s novel, will open...... 
BENG eso wel age ce. Theatre 
| through United Artists release. 
| Col. x 14 Lines (1 Inch) 
TECHNICOLOR Released thru [J,JUNITED ARTISTS Both on Mat 101 


| Col. x 28 Lines (2 Inches) 


All on one mat at a special low price from National Screen. 
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Smart 
Alec... 
Sheer 
madness 
and all 
Guinness! 
The man’s 
A genius... 
Take it 


3-SHEET 


Official Billing 


Ronald Neame and John Bryan 


No % 


present 
ALEC GUINNESS 
THE HORSE'S MOUTH 


From the novel by Joyce Cary 


100% 


100% 

20% 
Also Starring 

Kay Walsh 


Renee Houston 


Mike Morgan 
25% 
25% 


25% 
25% 
15% 
25% 


15% 


Screenplay by Alec Guinness 
Directed by Ronald Neame 
Produced by John Bryan 
A Knightsbridge Production 
Technicolor®) 
Released by Lopert Film, Inc. 


Summary 


"The Horse's Mouth" marks Alec Guinness’ first 
picture since “Bridge on The River Kwai." It also 
presents him in the type of role for which he has won 
much of his popularity—light, zany comedy, in the 
tradition of "The Lavender Hill Mob," "Kind Hearts 
and Ccronets,"’ and ‘Man In The White Suit." For in 
the picture, Alec portrays a wild, wily and uncompro- 
mising artist who is half tramp, half genius. 

His completely madcap adventures through the 
winding and seldom photographed sections of London, 
are captured by the penetrating lenses of Technicolor 
cameras. And Guinness, who wrote the screenplay from 
Joyce Cary's best-selling novel, is supported by such 
excellent players as Kay Walsh, Renee Houston and 
Mike Morgan. Ronald Neame directed, and England's 
controversal artist, John Bratby, executed Guinness’ 
“paintings.” 


The wand a genius. 


14 x 36 ieee oe 
INSERT CARD 22 x 28 LOBBY CARD 


The Story (Not for Publication) 


Gulley Jimson (Alec Guinness) is an artist, a genius, sly, witty, cranky, and above all, 
uncompromising. As the story opens, Gulley has just been released from jail where he had 
been sent because he annoyed art collector Hickson (Ernest Thesiger). It seems Hickson owns 
some of his pictures and has never paid him enough, so Gulley keeps dunning him, and Hickson 
keeps calling the police. Jimson, who lives in a broken down houseboat on the Thames doesn't 
worry about money. He knows he can always manage to "borrow" some from Coker (Kay 
Walsh) a redoubtable barmaid at his local pub. Coker is not one to make loans lightly however 
and she keeps insisting that Gulley get back a painting he had loaned to his ex-wife Sarah 


(Renee Houston). Sarah claims he gave it to her and she's going to keep it. 


Luck seems to smile upon Gulley when he persuades a rich patron of the arts, Sir William 
Beeder (Robert Coote) to let him stay at his house during the latter's vacation. Gulley notices 
a large white wall which just screams for a mural which Jimson proceeds to paint. Unfortunately, 
Sir William, upon his return, is not fully appreciative of the mural, or his missing furniture 


which has been pawned, and Gulley has to leave rather hurriedly. 


Hickson dies and leaves his collection of "Jimsons" to the Tate museum. Gulley meets Sarah 
at the Gallery and tries to persuade her to give up his "gift,"’ but to no avail. Sarah knocks 
herself out in the course of the struggle and Gulley wonders if it is his permanent fate to be 


on the run. 


Seeing a large bomb-damaged chapel, and cashing in on his recent fame, Gulley decides 
to have art students paint a mural on it under his guidance, at a small fee per student. But alas, 


at the completion of the mural, bulldozers await to demolish the wall end Gulley's inspiration 
is destroyed. 


Nosey (Mike Morgan), a faithful admirer of Gulley's, has the last word as Jimson sails 
down the Thames in his houseboat seeking new pastures. "You can't hear me, Mr. Jimson, but 


Michelangelo, Rubens, Blake,—you're one of them." 


Running Time: 93 Minutes 


SET OF 8—11 x 14 LOBBY CARDS 
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Abel (the sculptor) 
Captain Jones 


Hickson 


Producer 


Executive Producer 


Director of Photography 


Gulley Jimson's paintings 
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The Cast 


Mike Morgan 
Robert Coote 
Arthur Macrae 
Veronica Turleigh 
Michael Gough 
Reginald Beckwith 


Ernest Thesiger 


Production Staff 


Director 


Ronald Neame 


John Bryan 


Screenplay (From Joyce Cary's novel) 


Alec Guinness 


Albert Fennell 


Music based on Prokofieff's “Lt. Kije"' 


Arranged by Kenneth V. Jones 


Directed by Muir Mathieson 
Arthur |bbetson 


John Bratby 
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